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Abstract
Since the early years of colonisation, rural settlements 
in New Zealand have undergone much change.   The 
built infrastructure that once supported close-knit rural 
communities has become largely obsolete, degenerating into 
disrepair.  Within this context of rural decline, my thesis 
explores the relation between rural buildings and communal 
living. In so doing, I offer a conceptualisation of a new rural 
facility, as an incubator for new communal experience, 
appropriate for bringing rural and urban dwellers together.
My focus is specifically community centred on rural halls 
within Taranaki’s Stratford District. In offering a critical 
analysis of their demise, I contend that rural halls in New 
Zealand have undergone this change through processes 
of urbanisation. Urban dwelling has given rise to a lack of 
agricultural knowledge, providing a disassociation between 
urban residents and their earlier ties to the landscape and 
farm practices. The development of new forms of social life 
has aided an increase in the degree of physical separation 
between individuals and their neighbors. The traditional 
physical sense of belonging to a close-knit rural community 
has been transformed if not destroyed. 
Belonging to a community is, I contend, a vital psychological 
requirement for humans. My theoretical stance is that 
buildings can and do support a sense of community. From 
a regenerative perspective, there is arguably a trend of 
moving back to rural environments as people seek out 
alternative ways of dealing with the overbearing issue of 
contemporary urban living. The built rural infrastructure 
may be of importance to New Zealand’s current and 
future generations. This thesis explores the possibility for a 
reinterpretation/adaptation of rural New Zealand halls in 
expressing physical rural ‘communal life’ in a contemporary 
context.
Critical Regionalist and Adaptive Reuse  architecture 
theories are utilised to test this contention. The design 
ventures a new archetype, a new hub for a rural settlement 
that will include new facilities, whilst extending and 
reworking the traditional social roles of rural halls. Through 
fostering a renewed form of communal life and providing 
an environment that fuses rural and urban skill-sets, this 
facility is intended to breath new life into these former rural 
communities and in particular, the abandonedrural halls.
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Context of Research
New Zealand Rural Halls
The Archaeologist and Historian Prickett1 (1995), identified 
Rural Halls in New Zealand as holding social, cultural and 
historic character within the rural communities they are built 
in. They have been important in providing social engagement 
since early colonial settlement in New Zealand, and created 
a sense of identity for the community and districts that built 
them. The halls accommodated cultural activities such as 
concerts, lectures, debating societies, book club, and rural 
dances. Today, however, many people may overlook the 
value of these rural buildings through their perceived lack of 
grandeur and monumental splendor (Mitchell & Chaplin, 
1984). I contend, however, that many rural halls hold certain 
architectural merit as examples of early rural built-form. 
Jackson Downing (1850), the early landscape designer and 
author, identifies such rural buildings as “symbols of rural 
practicality, refined utility and an age-old dependence on the 
landscape” (p.232).  Rural halls provide a visual connection 
to New Zealand’s early history, the communal life and the 
surrounding landscape that became the basis of a new nation. 
1. Dr. Nigel Prickett is a New Zealand Archaeology expert and Historian. 
Prickett’s interest in the topic of rural halls culminated in a number of 
expeditions throughout New Zealand’s rural landscape documenting over 
five hundred ‘country halls’. This research was heavily influenced by his 
work, and it is with his permission that a number of his photographs are 
reproduced within this thesis.
3Loss of communal shared life
There has been a decline in the use of these once cherished 
rural buildings. As Prickett discusses, this has resulted in 
rural halls no longer being seen as holding any great social 
significance to the communities they serve (Prickett, 1995). 
The decline in the use and significance of rural halls is 
symbolic of a widespread change in rural communal shared 
life. This can be credited, in part, to the shift away from a 
rural lifestyle to one dominated by new urban environments. 
Pearson, a specialist in New Zealand settler societies and 
Thorns, a theorist of urban and regional sociology; identify 
this as a key constituent in the separation of social values, 
customs and practices between those residing in small rural 
settlements and the sprawling urban environments (Pearson 
&Thorns, 1983). As urban areas grow, the focus of engaging 
and identifying with a group of people or a place seems 
to have become less important than communal lifestyles. 
There is a discernable trend of people becoming increasingly 
removed from public and semi-public urban spaces within 
residential environments, whereby Simmel (1997), the 
urban sociologist and author, identifies that:
“The only way for humans to cope with the overbearing and 
bustling urban environment was to shut themselves off from 
the world around them” (p.231). 
The steady decline in physical social interaction outside 
the immediate family has culminated in people spending 
less time interacting with their neighbors, and building the 
important community ties and networks needed to sustain 
future generations. 
Dislocation between urban and rural communal 
values and practices
The changing views of community and communal life found 
in urban areas have seen a loss in traditional skill sets, or 
cultural practices, used in creating greater connections with 
natural landscapes. These have been in favour of business-
oriented practices, resulting in people appearing less likely 
to consider the landscape in their day-to-day lives than 
their predecessors a hundred years ago. Beatley (2004), a 
researcher in sustainable cities and author, observes this 
relationship, its connections, or ‘supply lines’, as becoming:
 “increasingly distant and abstract. Food arrives from far 
away and we lose all possible understanding of its source . . 
. or the health of the landscape that generated this generous 
bounty” (p.11 – 12).
The skill sets needed to engage these processes have slowly 
been lost by generations of people over time. The ecologist 
and agricultural scientist Williams (2011), identifies that 
the quickening pace of technological, social and economical 
change; culminating in a disinterest in the landscape for 
many urban dwellers, has created a situation in which 
the natural environment has been pushed up to its limits. 
The effect this has on rural inhabitants in New Zealand, 
maintaining a more traditional approach to community; 
influenced heavily on place and a greater connection with the 
landscape may be considered to result in a further separation 
between rural and urban dwellers. The resulting scepticism 
towards urban residents by local rural communities attests 
to this (Thorns, 1992), potentially leading to increasingly 
insular rural communities. 
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Problem Statement
Over the last decade, there have been changes in the way 
individuals have tendered to view their communities, 
involving both social and physical interaction and the 
significance of environmental connections. 
The communal life, once characteristic of rural life in New 
Zealand has slowly been supplanted by an urban lifestyle. 
The loss of rural communal life, ties to the land, and the self-
sufficient farm practices associated with this way of living, 
are assumed to have become redundant in a contemporary 
society. 
There appears to be a small change in population distribution 
emerging in New Zealand as people move out of urban area 
and into more rural locations (New Zealand: An urban/
rural profile, 2006). There is potential for a new form of rural 
living based on a more interactive communal life to emerge. 
The ability for the built-environment to accommodate both 
local persons and current urban dwellers is important in 
recreating this potentially new from of communal life that 
focuses on physical social interaction.  
Research Intention
Through the reworking of rural halls, the main intention of 
this research is to explore the development of an adapted 
architectural form to express ‘communal shared life’ in a 
rural setting.
Research Structure
This thesis has been separated into one background chapter 
providing justification for the research project, and two 
theoretical chapters, which offer a theoretical framework 
that informs the research focus and subsequent design. 
The thesis culminates in the discussion of the architectural 
design case study. 
In creating a 21st century expression of rural communal 
life, its 20th century equivalent was deemed important to 
examine and for this reason rural halls form the basis of 
investigation throughout this thesis.
Chapter 2: New Zealand Rural Halls – Fostering rural 
Communality: examines rural halls as the main form of 
communal shared life in rural contexts. Discussion then 
turns to the demise of rural community halls and an 
altering of communal life through urbanisation.  The loss 
of communal shared life is then examined as a negative by-
product of urbanisation. Information provided by Statistics 
New Zealand (2006) reveals an increase in movement from 
5[ Figure 5 Douglas Hall 2011]
[ Figure 4 Norfolk Hall 2011]
urban areas back to rural boroughs allowing the potential 
for a reinvented community facility centring on the hall to 
be realised. 
Chapter 3: In Search of the ‘locale’: Interpreting Community: 
takes the definition of ‘the community’ from the English 
Oxford dictionary, as:
 ‘The people of a district or country considered collectively, 
especially in the context of social values and responsibilities.’
I contended that rural populations associate with this more 
traditional notion of community, focusing on a connection 
to place through a stronger relationship with the landscape. 
The changing urban environment has seen a divergence 
from the significance of place within community to a more 
complex and diverse interpretation. This new understanding 
focuses around networking and business practice. Critical 
Regionalist Theory is explored in an endeavour to provide 
an understanding of architecture’s ability to address both 
urban and rural interpretations of community. It may also 
provide the opportunity for cultural practices of both to 
come together and benefit a local rural district in creating a 
strong vision of communal life.
Chapter 4: Architectural Analysis of Rural Halls: Adaptive 
Reuse is used to generate a theoretical stance on the 
perceived benefits of reusing rural halls in the context of this 
research. Adaptive Reuse recognises the importance of re-
appropriating old buildings in providing a representation 
of past and present local traditions/practices for future 
generations to experience and understand. The ability 
for rural halls to be used as the representation of past 
rural communality, when considering the contemporary 
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research context, is important. Adaptive Reuse is therefore 
used to rethink, architecturally, how these buildings can 
serve a contemporary rural community. 
The chapter then analyses rural halls through three separate 
layers of investigation: Space plan, Skin and Structure, 
which are taken from Brand (1994) a critical thinker and 
author, focusing primarily on their cognitive and physical 
application. These layers have allowed for a focused 
critique of rural halls in their current context, providing a 
platform for small design experiments identifying certain 
characteristics considered important for a contemporary 
communal facility. The observations are carried through to 
the design case study. 
Chapter 5:Design Case Study – A new rural communal 
facility: describes the architectural case study resulting 
from conclusions drawn through the first three chapters. 
The design is the creation of an agricultural school, cross-
programed with smaller communal facilities. The design 
is a synthesis of Adaptive Reuse and Critical Regionalist 
theories. It investigates the ability to re-appropriate rural 
halls through the creation of a contemporary communal 
facility, drawing on principles of Critical Regionalist theory 
in creating a communal facility that brings together both 
urban and rural interpretations of community. 
Chapter 6: Discussion and Conclusion - By conceptualising 
a facility that utilises the cultural practices associated with 
both rural and urban living, the design forms a positive 
example of a new form of rural communal life that can be 
used by future generations.
[ Figure 6 Rural prosperity, dance/production]
7Scope of Research
The physical context of the research focuses on ‘rural 
halls’ located in Taranaki’s Stratford District. There are 
no comprehensive existing studies on rural New Zealand 
halls. As such the material that I have used in this research 
has been collated from a number of different sources, in 
discussing the subject. I acknowledge that the decline 
of community and subsequently communal life is not 
solely attributed to urbanisation, but a result of a number 
of factors. Eisenstein (2011), an intellectual generalist 
and author, concurs, identifying a number of reasons for 
the decline in community. He contends that all avenues 
instigating this change may be traced back to the growth of 
a contemporary monetised society, in which the exchange 
of gifts and favours between people, the building blocks 
of early settler communities, may be considered to have 
declined. Eisenstein postulates that the intimacy of a 
community of people is maintained through ‘co-creation’ 
and not ‘co-consumption’ (para.4). The research undertaken 
recognises this fact, considering a contemporary expression 
of communal life that incorporates the constant exchange 
of skill sets from existing and new residents in generating a 
synthesis of both. Rural and urban changes to community 
have therefore been addressed. Research is conducted from 
the perspective of an urban dweller moving into a rural area 
and the developed design is intended for a rural communal 
facility that is used by existing and new residents to a rural 
area.  This thesis is anchored on a strong premise that there 
is potential for reinvigoration of rural communal living, or 
‘ruralisation’, and the conceptual architectural design case 
study rests on this being a continual trend in New Zealand.
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Fostering Rural 
Communality
[ Figure 7 Interior of Kohuratahi Hall from stage ]
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[ Figure 8 A Distant view of Taranki, at dusk ]
Introduction
This chapter aims to establish the cultural importance of rural 
halls within New Zealand’s rural communities. The chapter 
provides a brief history of rural halls in New Zealand. A key 
contention is developed; that rural halls in New Zealand have 
largely undergone demise through urbanisation of the New 
Zealand population. In this situation, rural communality 
and urban-shared life may now be considered to be lessened; 
if not changed for good. In more recent times, the trend of 
people moving from urban to rural settings is acknowledged. 
It is in this new context that the research project is situated.
11
Early colonial life
The European colonisation and settlement of the Taranaki 
area took place through two main influxes.  The first 
occurred in the 1840’s with the second commencing almost 
thirty years later in the 1870’s (McAllister, 1976). The 
first emigrates to settle in the Taranaki area came from the 
English areas of Devon and Cornwall (McAllister, 1976). 
These settlers had shown the initiative and motivation 
necessary to pack up and move to the other side of the 
world and as such, they were expected to fell, pit saw and 
process trees whilst clearing the landscape without help or 
supervision (Fearnley, 1986). The relationship that early 
settlers had with the land was of the upmost importance. 
Farmers’ livelihoods depended on the level of attention they 
gave to land cultivation. The land in these early periods was 
not particularly productive, so farming was characterised 
as subsistent; whereby enough food was produced to feed 
only the immediate family and little more. Due to hardships 
faced by the majority of colonial settlers in the early years, 
the ability to afford hired help was limited. The interaction 
that occurred with people outside of the immediate family 
was therefore based on common beliefs, shared hardships 
and the occasional lending of a hand rather than a persons 
class or wealth. This allowed for a re-evaluation of traditional 
social norms that were common practice in Great Britain at 
the time (Thorns, 1992).  One of significance was the male 
and female role within the household. The husband, wife 
and in many cases their children were out of necessity, the 
key sources of labour on a farm. Pearson & Thorns (1983) 
12
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[ Figure 9 Woman feeding lambs ]
[ Figure 10 Haymaking ]
identified the establishment of an egalitarian class system in 
New Zealand rural communities resulting from this practice, 
in which:
“ . . . even the wives of the better-off, who might have aspired to 
lives of gentry and refinement in England, were often forced to 
work in the frequently more demanding conditions of a newly 
emergent colony” (p. 172).
Separation from the traditional social structure of Great 
Britain, in favour of a more egalitarian social platform, 
led to a reconfiguring of the initial settlement plan for the 
Taranaki area. There was a concern that there would be a lack 
of a working class to provide labour for the farms, owned 
by those of superior social standing, within the immigrant 
populations moving to New Zealand. It was believed that 
this could be avoided by instilling some form of English 
social structure, through its settlement pattern, based around 
a stratified grid (Pearson, & Thorns, 1983).  The majority 
of lands within settlements in the Taranaki area were 
therefore divided up into well defined ‘plots’, allocated to 
the settlers through a land ballot carried out in the 1840’W 
(Lambert and Lambert, 1983). The settlement plans, along 
with a limited number of settlers and a dense native bush; 
culminated in a deprivation of social interaction for early 
settlers through physical isolation within the landscape 
(Lambert & Lambert, 1983). This resulted in families being 
seen as the main source of social stability. 
One of the more anticipated events in a community was the 
Saturday market (Phillips, 2009a). This was an occasion in 
which any excess produce such as eggs, dairy products and 
other goods were sold and exchanged. As well as produce, 
13
[ Figure 11 map showing Taranaki land plots ]
a much-needed exchange of physical social interaction was 
able to take place. These social occasions, in which people 
came together to share knowledge about tools, land clearing 
and the daily grind, were extremely important in keeping 
a positive morale amongst the settlers (Pearson & Thorns, 
1983). They aided in instilling an egalitarian belief, where 
the co-operation efforts around communal interaction 
would lead to a better way of life for all. The market days 
can therefore be considered as one of the earliest form 
of communal shared life within New Zealand’s rural 
settlements. 
With these observations in mind, it becomes evident that 
a sense of urgency towards the construction of utilitarian 
community buildings was envisioned, to provide a similar 
expression of communal life experienced at the market days. 
14
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[ Figure 12 Wilsons Crossing ]
Rural halls – providing rural 
communal shared life
Whenever people travel through New Zealand, they will 
undoubtedly be exposed to New Zealand’s rural landscape. 
Mitchell & Chaplin (1984) refer to this as ‘hometown 
New Zealand’; the rural backcountry characterised by 
rolling hills, large open fields, sheep, cattle and a scattering 
of clumped buildings. In many cases the buildings, to a 
visitor, are indistinguishable wherever they are located in 
the country, constructed along strategic trading routes and 
offering travellers a place to rest and refuel before moving on 
to their next destination. 
Church’s, corner stores, hotels and halls were all sought after 
buildings that were seen to provide a point of difference for 
rural settlements. These buildings presented a snapshot of a 
township’s livelihood and communal presence. They were 
intended to entice potential residents looking for a new 
place to settle, whilst at the same time instill confidence in 
the local residents. This confidence was based on the physical 
manifestation of a town’s progress and robust community, 
where the church housed religious services, the corner 
store provided food supplies and the hotel/pub fostered 
male collective identification (Thorns, 1992, p57). The 
hall provided a multi-functional space for many communal 
events and became symbolic, in rural areas, of the communal 
shared life experienced within the settlement. The creation 
of a hall in a rural settlement was a social event rather than 
a chore. It generally began with a fund-raiser, which may 
have involved a barn dance or fair (Phillips, 2009b). These 
events were run by the women in the community and often 
involved competitions to see who could raise the most money 
(Phillips, 2009b). In many cases the whole community was 
much more involved with the creation of a hall, compared to 
other community buildings, and invested time and effort in 
its materialisation. A hall gave value to the village and often 
showed that a settlement was prosperous and had a lively 
spirit. 
Halls were made with differing degrees of craftsmanship, 
each structure, like many farm buildings, being designed as 
a ‘one-off ’ (Thornton, 1986). A hall was usually erected by 
volunteers on donated land out of wooden timber boards, 
as wood was the material easily obtainable and often milled 
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[ Figure 13 Kohuratahi Hall ]
from nearby land (Prickett 1995). The simple rectangular 
form characteristic of early rural halls had a sloped roof and 
was not that indistinguishable from a shed. However, these 
buildings were often praised for their pragmatism, a trait 
common in New Zealand (Mitchell & Chaplin, 1984). It is 
also these buildings that Stacpoole (1982), a New Zealand 
architect and author, attributes to giving New Zealanders a 
great deal of pleasure when individuals come across them, 
knowing that “these are our own thing.” (p. 24). Rural halls, 
through their unembellished construction, are reminiscent 
of a simple way of life. This can be credited to their utilitarian 
purpose; a characteristic that allowed rural halls to be used 
by a number of different social groups. 
Saturday night “down at the hall”
Rural halls were used for a number of events, formal and 
informal, and overtime reduced some of the earlier social 
issues arising from isolation. In many settlements they acted 
as the schoolhouse, before rural schools were established, 
and provided an area for social gathering after church 
on Sundays. In Taranaki the best-known use for the hall 
however, was the weekly Saturday night dance. The dances 
held in rural halls grew to become the centre of rural culture 
from the 1920’s right up until the 1970’s, where, the New 
Zealand historians Mclean and Phillips (1990), state that:
“The focal point of every rural district was the local hall, which 
was used for everything from dances to flower shows” (p.147). 
They were regularly held for up to seven months of the year 
and were highly regarded by local residents (McAllister, 
1976). People from smaller towns, unlucky enough not 
to have a hall, would travel for miles along unkempt roads 
to attend dances, movies and other communal activities. 
Robertson (2000), a resident of a smaller settlement without 
a hall, recalls such an event:
“It took us about an hour to ride to the township and we would 
tie up our horses at the local blacksmith shop, just across the 
road from the hall. The children all sat in the front stalls on 
forms with no back on them, and the adults sat in the back 
stalls on chairs of a fairly comfortable design and there was no 
heating in the hall.” (p.111)
Dances would commonly start at 8pm and continue on 
until the early hours of the morning. On odd occasions 
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[ Figure 14 Hall interior – Down at the hall ]
there would be a more formal ball, which was sponsored 
by a local club (Phillips 2009b). There was usually a small 
fee for participating in these dances; however women who 
brought a ‘plate’ (of food) generally were admitted without 
payment required. These buildings were tightly linked to the 
daily lives of farming communities. Rural hall sheds light 
on the physical social interaction that occurred within rural 
communities and acted as a symbol of the richly moving life 
of a group of people with a common purpose. They provide a 
strong sense of community symbolism for rural settlements. 
Whilst some of these buildings still maintain some use, the 
majority are now underused, neglected or have slowly fallen 
into disrepair.
“Those who haven’t experienced being a ten year old and eating 
peas out of a pod in a smoke filled hall have missed one of life’s 
great treats.” (Harwood, 1999, p. 44) 
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[ Figure 15 Population 5 and steady]
Rural hall - material residue of early 
communal life
The transformation of rural communal life has been largely 
due to the supplanting of rural public infrastructure to 
nearby larger towns and cities. The term ‘urbanisation’ 
involves the shifting of people, facilities and ways of life, and 
can be used to describe this transformation. Before WWII, 
almost half of New Zealand’s population lived within small 
towns and districts that had less than 8000 inhabitants 
(Pearson & Thorns, 1983, p. 245). The dominant form of 
work and income was agrarian based. The diversification of 
New Zealand’s economic base created changes to both the 
occupational and social structure. This had a considerable 
influence on the decline in local rural communities.
 As people migrated to the larger towns and urban centres 
in search of greater job opportunities, the infrastructure that 
supported these areas grew around them. The provision of 
vehicular transport provided rural based families easy access 
to the new facilities in larger townships. The ability to go 
shopping or see a film in an environment that provided a 
much larger sense of communal life was a huge draw-card. 
As larger towns grew, they encroached on the rural built 
infrastructure, and often incorporated smaller rural towns 
into their service area. Local rural communities submerged 
themselves in new activities found in the larger towns and 
urban areas. 
The architectural theorist Rapoport (1969) describes two 
distinct relationships that form between an individuals 
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[ Figure 16 Supplanting in rural public infrastructure  ]
dwelling and their surrounding settlement. In the first 
instance the house is used for the most private activities, with 
the surrounding township acting as the ‘setting for life’ (p. 
71). This creates a blurring of the boundary between private 
and public. When considering a New Zealand context, 
the result is a wider use of rural halls as a surrogate living 
space in the public realm. A more separated relationship 
forms the second condition, in which the dwelling is 
the centre of life and there is little interaction within the 
surrounding township. Pearson & Thorns (1983) consider 
this as becoming the reality for many rural towns in New 
Zealand, with informal communal gatherings being held 
in personal residences rather than communal buildings. 
Interaction then occurs between a select group of people 
sharing similar values, interests and aspirations, culminating 
in a certain level of ‘inward looking’ (p. 42). This can be 
considered as rural provincialism loosely referring to a lack 
exposure to a diverse range of cultures and views, resulting 
in a certain level of narrow-mindedness. These particular 
social values have resulted in a greater level of social division 
between urban areas and rural areas. Terms like ‘townie’ or 
‘newcomers’ (Pearson & Thorns, 1983) provide an insight 
into this form of explicit separatism expressed in rural areas, 
further distancing the relationship between rural and urban 
dwellers.
In latter times, rural halls mitigated this to some degree, 
as events held would generally bring together a range of 
different people, offering a greater diversity in points of 
view and interaction. This interaction is more limited in a 
contemporary context and the result is a heightened sense of 
rural provincialism, one in which the relationship between 
rural and urban dwellers is growing progressively distant.
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Addressing Isolation
Physical interaction between human beings is important for 
personal wellbeing and, in my experience, most people seek 
out the company of others. Larger cities are places that contain 
a greater density of people and are therefore likely to provide 
a greater level of physical social interaction. The hustle and 
bustle of the city can however become overwhelming. When 
this occurs, humans are able to shut the door and remove 
themselves from those situations. Individuals can retreat 
into the private spaces of their homes and the company of 
their immediate family, or simply disengage themselves from 
other human beings. Friedberg & Varnelis, (2008), a theorist 
of modern media culture, and a historian and theorist of 
network culture, respectively, discuss this situation through 
an observation of people interacting in a busy coffeehouse:
“You are all somehow drawn together by the lure of the generic 
caffeinated beverage and the desire to share a similarly generic, 
but nonetheless communal, space with other humans with 
whom you are likely not to have any direct interaction . . . . . We 
gather at the communal watering hole as we always did; only 
now we don’t reach out to those around us.” (para. 4)
The ability to disengage, within the city, from physical social 
interaction has had an adverse effect on the public realm. 
Putnam (2001) suggested there is a trend in the modern world 
for people to be less interested in joining and interacting 
in social clubs in contrast to previous generations. Beatley 
(2004) discussed how the lost connections between people 
meant there is little time spent getting to know neighbors or 
forming ties within the local community.
The introduction of suburbs and lifestyle blocks, forming 
on the outskirts of the urban fringe, is an indication of a 
further removal from public realms and of communal life. 
Figures taken from Statistics New Zealand (2006) show 
that the greatest population flow within New Zealand in 
recent times occurred through people moving from urban 
to rural areas with ‘moderate urban influence’ (Statistics New 
Zealand, 2006) (Figure 17). I contended that this shift in 
population settlement may be considered as the next cycle 
in the internal migration of New Zealand. The movement 
of urban dwellers to more isolated rural area’s has, within 
this research, been speculatively called a ‘Ruralisation’ of 
New Zealand’s population. This is one in which people are 
now choosing to live in more rural areas of New Zealand’s 
landscape.
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[ Figure 18 Urban to rural migration 2]
[ Figure 17 Urban to rural migration 1 ]
Conclusion
This chapter has attempted to identify the importance of 
rural halls within rural communities. It has identified that 
these buildings were erected in small towns, to provide a 
location for communal shared life. It is recognised that 
demise in rural hall use, may be attributed to a shift in 
people and public infrastructure to urban areas. As the 
developed design proposal is intended for existing and new 
residents to rural areas, focus then shifted to the negative 
effect of urbanisation and the change created in communal 
life within rural and urban areas. The effect on existing rural 
groups is observed as creating insular behavior in which 
outsiders are deemed ‘not to be trusted’. Urban communal 
life is considered to be diminishing in some localities, as 
people remove themselves from communal activities in 
preference for the company of close family or themselves.  
There is potential for a reinterpretation of rural communal 
life, as people disengage from the urban public realm, 
with a trend towards re-settling in distinctly rural areas. 
The interaction between urban migrants and local rural 
populations may become problematic as differing views 
on communal life can form a strong contrast in the way 
people interact socially. This suggests merit may lie in 
the exploration of the way urban and rural dwellers view 
community.
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In Search of Rural 
Community
[ Figure 19 Furniture left in hall ]
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[ Figure 20 Whangamomona, 1920 ]
Introduction
The discussion to this point has focused on rural halls as a 
20th Century manifestation of communal shared life. I have 
contended that rural hall’s have been an important asset to 
the life of rural dwellers that reside around them. 
In this Chapter I concentrate on rural and urban 
interpretations of community and communal shared life. 
There is an identified disjunction between rural and urban 
groups in the meaning ascribed to the term ‘community’, 
through a diverse conceptualisation of ‘place’. Place is 
considered to have been supplanted, in many urban areas, 
for economic and global recognition. The impact on the 
environment and its deteriorating condition is observed as a 
result of this detachment with place. 
Critical Regionalist Theory is utilised to determine the 
significance of place within community, using a number 
of different perspectives in creating a new understanding 
of community and communal life for existing and new 
residents. The notion of ‘skill sets’ is used to address social 
practices within existing rural and urban communities. These 
encompass human practices, cultural practices and cultural 
traits. New Zealand and international case studies have been 
utilised to provide focused direction for functional design 
considerations in the implementation of a developed design.
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Rural vs Urban community
As previously stated, this research utilises the definition of 
Community from the English Oxford Dictionary as:
‘The people of a district or country considered collectively, 
especially in the context of social values and responsibilities.’
In considering this definition, it may be contended that the 
more traditional understanding of community relies heavily 
on a person’s affinity to a specific place. The architectural 
theorist, Norberg-Schulz (2000) explains how this 
relationship, between place and community, can be credited 
to the isolation experienced within early settlements. As 
populations were far smaller and more sparsely located 
demarcation between a settlement (in latter times a town) 
and the countryside creates a strong sense of identity and 
an emphasis on the specificity of place to local rural groups 
(Norberg-Schulz, 2000). 
However, in New Zealand’s urban environment the notion 
of community has evolved to carry a different meaning where 
the importance of global networking has taken priority over 
affinity with the land. Toomath (1982), the architect and 
author, attributes this mind-set to New Zealand’s relatively 
young colonial status, and the desire to be recognised as an 
established developed country. The political geographer 
Agnew (1987) believes this mind-set is reinforced through 
the cutting of ‘ties to place’ in favour of global networks 
and becoming recognised as modern. Lefaivre and Tzonis 
(2003), an architectural theorist, and architect respectively, 
discuss this apparent divergent thinking; whereby a moving 
global economy and subsequent networking contrasts with 
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[ Figure 21 Rural Hall plaques ]
the belief in being grounded in place and the promotion of 
local identity. The result is the creation of divergent views on 
the significance of place and this influences the way people 
may view community. 
The architect and author Hamdi (2004), explores community 
as having different meanings for individuals, primarily 
‘community of place’ and ‘community of practice’. He 
contends that the importance of place becomes significant 
when there is an emotional connection to an identifiable area. 
In the context of this research, rural dwellers tend to possess 
a greater affinity with the land, as it is often apart of their 
livelihood, and are able to bond with others through this 
connection. ‘Community of place’ forms when these values 
are shared by a number of people. ‘Community of practice’ 
is used to signify communities devoid of an association with 
physical place (Hamdi, 2010). These communities focus 
on networking of people regardless of a specific physical 
location.
New Zealand’s urban areas have seen a transformation of 
community and the significance of place being diluted. In 
these areas, there is no longer the need for previous skill 
sets that New Zealand’s colonial settlers developed out of 
necessity in making their living off the land. Beatley (2004) 
has explored this notion, conceptually identified as ‘Native 
to Nowhere’, contending there is an increased disinterest by 
urban dwellers in their understanding of the health of the 
landscape and the skills needed to engage on a more intimate 
level with the natural environment. Thus, for urban dwellers, 
a connection with the landscape has become distant. 
Deskilling of agrarian practices has been displaced by 
other skill-sets, in what Eisenstein (2011) terms ‘specialised 
domains’ (para. 4). 
Large plaques on rural halls denoting the rural area the 
hall was created in, provides a visual representation of the 
importance of place to the community.
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[ Community of Practice ] 
[ Figure 22 Community of Place and Community of Practice ]
Disengagement with the Natural 
Environment
Through the cutting of ties to place, in favour of a consuming 
global economy, the impact on the environment is becoming 
more evident. According to Orr (2011), a specialist in 
climate change and ecological design; through our disregard 
for the resources that we had, we are currently changing the 
climatic conditions to the point where we will move earth 
out of the Holocene period that humans have evolved in 
for over 12000 years. A period characterised by a moderate 
climate, perfect for our growth as a species, and into a new 
climatic condition that humans, and many other species, 
may not be able to cope in (Orr, 2011). 
Only a small proportion of urban dwellers experience 
the growing of vegetables or the tending of crops. The 
significance of the seasons is only taken into consideration 
out of convenience rather than necessity, and the welfare 
and respect for animals that provide us with milk, wool 
and meat are constantly being questioned by animal rights 
activists. The environment and its fragile condition, is a 
topic discussed at length and is slowly gaining attention 
within mainstream society as stated by Orr:
“However conceived, described, or analysed, sustainability is 
the issue of our time, all others being subordinate to the global 
conversation now underway about whether, how, and under 
what terms the human experiment will continue.” (p. xviii)
I believe that the skill-sets needed to engage with the 
landscape are important in reducing the tensions building 
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historian and author, identified the rational for creating the 
‘assisted rural settlement’ was to reconnect people and the 
land in order to foster alternative models of social activity 
into New Zealand society.
People responded positively to the initiative with groups 
expressing interest in land ballots, run as a means to allocate 
land holdings. The Ohu Advisory Board described these 
interests as:
“concerned about education and the need to look for and explore 
alternatives in this sphere . . . interested in the exploration of 
alternative forms of architecture, uses of materials, forms of 
construction and methods of design” (Sargaisson & Tower-
Sargent, 2004, p.44).
The land allocated by the Government was often in isolated 
areas of New Zealand with limited power and poor road 
access.  The Ahu Ahu community provides an example 
of this isolation. Located forty-minutes walk from any 
road, it involved crossing a river to reach the balloted land 
(Scott, n.d). Conditions, experienced by Ohu generated 
communities, are characteristic of the lifestyle encountered 
by New Zealand’s early colonial settlers. Although newly 
developed communities viewed the physical conditions as 
a challenge, the isolation from amenities was ultimately the 
downfall of the rural initiative in the 1970’s. 
A further challenge related to the aspirations of those engaged 
in the initiative, beyond living simply and self-sufficiently off 
the land. The motivation to reach these aspirational goals 
resulted in little consideration given to outside sources 
for support. Groups were essentially closed communities 
that had no networks to provide any resourcing if needed. 
within the world, regarding the natural environment. 
Williams has identified this concern in a recent talk given 
for ‘Sustainable Futures’. He asked the question of how 
people are able to construct within a world that, he argues, 
is pushing up to within, and past its limits (Williams, 2011). 
His talk focused mainly on food production and the need 
for institutional arrangements or systems that can build to 
secure our future and create ‘future makers’ and not ‘future 
takers’ (Williams, 2011).
In New Zealand, a country renowned for its natural 
beauty, it is not surprising that there have been a number 
of intentional back-to-the-land initiatives, in an attempt to 
address the apparent dislocation between people and the 
landscape  (Sargaisson & Tower-Sargent, 2004). The Ohu 
Movement, an initiative instigated by the New Zealand 
Government in the 1970’s, is considered to be an important 
communal movement in New Zealand’s colonial history 
(Sargaisson & Tower-Sargent, 2004).
New Zealand Back-to-the-land Movement – 
Ohu
The  ‘Ohu Movement’ was a Governmental initiative 
to provide opportunities for people to lease rural land, 
located primarily in the North Island, off the New Zealand 
Government. The movement was intended by then Prime 
Minister Norman Kirk to induce a renewed appreciation 
for land-use in New Zealand. The scheme was aimed at 
New Zealand youth, as it was believed they would be able 
to contribute to the future development of New Zealand 
through working on the land. Scott (n.d), a political 
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Although aspirations towards self-sufficiency coincided 
with those of the government, it appeared there was limited 
contingency for sustaining these rural communities. 
Although the Ohu movement was ultimately unsuccessful 
in developing intentional rural communities, it does 
provide insight into aspects requiring consideration for 
communitarian projects. The development of adequate 
support networks has shown to be one important 
consideration. Furthermore, Halfacree (2007), a 
specialist in rural geography and migration, describes the 
continued significance of urban connections as being a 
key consideration for a number of people moving to rural 
communities in the twenty-first century.
Through exploring the aims and subsequent demise of 
the Ohu movement, a key consideration for my thesis has 
been made clear. Attempting to re-establish communal 
shared life, through only the significance of place, does not 
provide a solid foundation for its future inhabitants. The 
tension created around ‘a sense of place’ results in the need 
to identify a middle ground that links an inter-connected 
view of community whilst still maintaining a connection to 
place and its surrounding landscape. Critical Regionalism 
provides a conceptual framework that addresses a networked 
community with a strong sense of place.
Critical Regionalist Theory
Critical Regionalism endeavours to rethink architecture 
at a large scale through consideration for the balance of 
the ecosystem, or the creation of complex human ties 
(Lefaivre & Tzonis, 2003). The later aims to create a 
synthesis between globalisation on one hand and local 
identification on the other; creating, in the context of this 
research, an interconnected community of practice and 
place. This synthesis is achieved by considering architectural 
implementation at a regional level, said to “sustain diversity 
while benefiting from universality” (lefaivre & Tzonis, 2003, 
p.20). 
Canizaro (2007), editor of Architectural Regionalism, 
supports this contention through discussing the need to 
foster connectedness in response to the daily lives of local 
populations. He advocates connections be created, not in 
spite of global concerns but in order to take advantage of 
them. Kordetzky (2006), an architect and author, attests 
to this interweaving of connections through reference 
to the ‘Out of Whack Circle’ (p.22) and its penetration 
of the rigid circle, in creating new relations and points of 
movement within a place. Rose (2007), a geographer and 
author, provides a subtler alternative when discussing the 
need for a ‘place-specific sense of rhythmic change’ over 
static and enclosed places, those enclosed places which 
may be considered to align with communities in the Ohu 
scheme. 
The consideration of ‘global processes’ is then seen as a 
positive resource in providing benefits for networking of 
resources within and around a community. Additionally, 
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Place 
Within a non-modern framework Moore (2005) utilises 
Agnew’s (1987) argument that the meaning people associate 
with place filters through a number of scales, each of which 
become relevant in constructing an understanding of region. 
These scales are identified as ‘location’, ‘sense of place’ and the 
resulting ‘locale’ (Agnew, 1987). 
Location is identified through an objective awareness of 
place. Place is viewed at a macro-scale, taking into account 
the way in which different areas or towns are linked together 
through political or economic ties (Moore, 2005). In this 
way it is possible to view place as being a ‘location’ by those 
who privilege the collective and global principles within a 
contemporary society. This contributes to an understanding 
of place linked to community, primarily attributed to urban-
based settlements.
Sense of Place can be equated to a subjective understanding 
of place, viewed from a micro-scale, that focuses on the 
‘character’ and ‘quality of life’ associated with a particular 
place (Moore, 2005). Those who associate with the qualities 
of place identified in the micro-scale can be considered to 
privilege a more intimate relationships with a specific place 
as unique. This view may be associated as having a greater 
level of significance in rural-based settlements.
Locale, or region, falls between the macro (location) and 
the micro (sense of place) (refer to Figure X). Moore (2005) 
describes this middle, or meso-scale, as “the scale of place in 
which the setting of social relations are constituted.” (p.131). 
Lefaivre and Tzonis (2003) emphasise the meso-scale’s 
 2. Steven Moore (b. 1945) practiced as an architect in the 1970’s. He 
is currently an associate professor of architecture and planning, director 
of the Graduate Program in Sustainable Design, and co-director of the 
Centre for Sustainable Development at the University of Texas at Austin.
Lefaivre and Tzonis (2003) attempt to create connectedness 
by considering how architectural projects retain the social, 
cultural and physical constraints of their ‘unique’ regions. 
Moore2 (2005), an architect, theorist and author, is 
supportive of the critical regionalism developed by Tzonis 
and Lefaivre (2003). Additionally Moore provides a useful 
means for analysis and synthesis of the previously contrasting 
views on ‘communities of practice’ and ‘communities of 
place’ (Hamdi, 2010).
Moore’s work builds on previous critical regionalist theory 
utilised, by the architect and historian, Frampton (1983) in 
constructing a manifesto for architectural design (refer to 
Appendix 1 & 2). Moore noted discrepancies in Frampton’s 
argument, which resulted in a confusing definition of critical 
regionalism. Moore attempted to diffuse the tension created 
by Frampton’s underlying, and contradicting, modernist and 
postmodernist assumptions (Moore, 2005). In reframing 
Frampton’s work Moore developed his ‘Non-modern’ 
position (Figure 23), centrally aligned between modernist 
and postmodernist perspectives. Integral to Moore’s (2005) 
manifesto is the acknowledgment of technology (of which 
he refers to human practices) (Figure 24), amalgamating 
with place in providing an understanding of ‘region’. 
Moore’s position, emphasising the amalgamation of human 
practices and place, provides a conceptual framework for 
considering an architectural intervention that expresses 
rural communality identifiable to both urban and rural 
peoples within a contemporary rural area.
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[ Figure 24 The three scales ]
significance, in explaining the relationship between the built 
form and social relations, referring to building structures as 
places that support human interaction. 
Through considering place in terms of a locale it becomes 
possible to align within the middle of the argument, 
recognising both globalisation and local identity as being 
important constituents in a contemporary community.
Human Practices
The conventional image, when considering technology, 
is towards physical hardware: objects such as televisions 
or computers, for example. Moore (2005) however, filters 
technology through a similar three-scale format as place. 
The meso-scale related to technology, is identified as 
‘Human Practices’ (refer to Figure X). This term offers a 
broad definition of the processes and skill sets needed to 
carry out daily life (Moore, 2005). Allen (2005), a political 
sociologist and author, advances Moore’s characteristics of 
‘Human Practices’ through the notion of culture in which 
she defines it broadly as “the totality of our behaviours, 
beliefs, customs, habits and knowledge.” (p. 422). This 
definition is one considered to be closely aligned with 
the notion of contemporary regional identity. I propose 
a new term be used in the discussion of practices specific 
to a contemporary regional context. ‘Cultural practices’ 
acknowledges the contributions of Moore (2005) and Allen 
(2005) in recognising changes that may occur to specific 
human practices depending on particular individuals and 
the communities in which they reside.  
[ Figure 23 Non-Modern position  ]
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knowledge and insight into living off the land in a more self-
sufficient manner. For existing rural occupants, the benefits 
of intersecting cultural practices with urban dwellers may 
provide fresh perspectives and innovative ways in marketing 
local businesses.  Urban-based cultural practices could assist 
local businesses in accessing competitive markets, currently 
inundated by large corporations. Furthermore external views 
may provide a greater understanding of local rural traditions 
and highlight the special habits and customs of an area, 
which may otherwise seem mundane and insignificant. Allen 
(2005) notes the difficulty of viewing the integral nature of 
daily life, whether rural or urban, stating
“It is difficult to see the things that define us. It can take an 
outsider, a valuable stranger, to see the cultural behaviours that 
locals do not” (p.426). 
The significance of architecture in expressing the cultural 
practices of an area is important. Critical Regionalist Theory 
recognises this, in providing a platform for architecture to 
address dividing issues within different interpretations of 
community.
Building networks through Cultural 
Practices
Giving priority to the social and cultural practices of a 
community over the built environment is a key consideration 
and allows for a greater understanding of the complex human 
ties and practices that are unique to a specific community. 
This view is supported by Canizaro (2007) when he 
discusses the need for architecture to deal primarily with 
local experiences as a foundation of designs. The materiality 
and physical qualities of built-forms associated with certain 
areas play a pivotal role in expressing the cultural conditions 
and practices that form places.
Auge (2008), The geographer and critical thinker, refers 
to cultural practices of a specific place as ‘Cultural traits’, 
which he separated into two categories: those identified 
as material invention (a specific way of cultivating crops 
or a technique for cooking local produce) and secondly, 
immaterial inventions (rituals or traditions). Cultural traits 
and associated practices can be found throughout early 
New Zealand colonial settlements as people adapted to the 
conditions and resources available to them. 
Through reducing the boundaries formed through insular 
views, within some of these smaller rural areas, the benefits 
of different cultural practices can be shared by both new 
and existing rural groups. In the first instance, it provides a 
strong point of reference for those outside of the immediate 
community who wish to gain an understanding of the local 
knowledge and cultural practices of an area. In the context 
of this research, these cultural practices may provide the 
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Conclusion
In considering a contemporary expression of rural 
communality there are a number of points that may be 
proposed. Through use of Moore’s (2005) interpretation of 
the locale, research can concentrate on the revitalisation of 
more than a single hall, into considering site and its function 
as a piece of regional architecture. Therefore, it is suggested 
that there is a need to address the reworking of more than 
one hall within Taranaki’s Stratford district, in providing an 
identifiable whole for the entire region. 
Additionally, the need to create an environment that works 
functionally and symbolically in bringing together multiple 
positions on community is important for both local rural 
populations and new urban migrants. This may allow 
different perspectives on what constitutes a community to 
filter down through the users of the spaces. Furthermore, 
the unstable condition of the environment is, for me, 
extremely important to address. A new form of community 
is intended to focus on building strong invested ties to place 
and the subsequent cultural practices that are actioned 
within it. ‘Community of practice’ and ‘Community of 
place’ have the potential to become intertwined, leading to 
a more diverse understanding of community that promotes 
up-skilling towards reconnection with the landscape and 
the networking of local business ideas. My design builds on 
this understanding.
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Architectural analysis 
of rural halls
[ Figure 25 Plans, Photos and Sketches of Rural Hall analysis ]
[ Phase I ] 
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[ Figure 26 Original Hall plans - Tututawa, Tahora, Kohuratahi]
Introduction
The discussion to this point has centred on an exploration of 
views concerning community and the significance of place. 
I have embraced Critical Regionalist Theory and addressed 
the issue of viewing ‘place’ from both local and global 
perspectives. This has culminated in the construction of a 
meso-scale, the locale. I consider this scale relevant for a new 
architecture in rural communities and one that incorporates 
existing rural halls.
I contend that rural halls, as currently identified, no longer 
fulfil the requirements of a contemporary community facility. 
The aim of this Chapter is to develop an understanding of 
the relevance assigned to reusing rural halls, in exploring 
aspects that can be reinterpreted for a design case study for a 
new contemporary rural community facility. 
Adaptive reuse is used to frame discussion and becomes an 
underlying consideration throughout this section. A focus 
is directed towards the cognitive experiences for people of 
older buildings, through memories of past cultural practices 
and related activities that took place around and within 
them. 
Spaceplan, Skin and Structure (Brand, 1994) are three 
interlinked layers of investigation that provide a framework 
for me to view the built-form of rural halls and is used to 
inform design solutions. Brand discusses the layers at length, 
in relation to what he terms “shearing layers of change” 
(p.16). The layers offer an understanding of aspects of 
buildings that pertain to different groups of people. Within 
his framework, Spaceplan relates to aspects identified by 
individual users, Skin to those aspects identified by the 
general public or transients, and Structure to the local 
communities. These become underlying considerations 
within my research when analysing rural halls through the 
layers. 
Spaceplan is a study of the spatial arrangement and 
functionality of rural halls, including the services that 
comprise its many boundaries. The Rural halls are 
discussed as an extended living space for the community. 
Skin investigates the exterior-interior envelope and the 
possibility of permeability between the internal-external 
environments. Structure examines the iconic farm building 
form and explores the traditional horizontal expansion of 
rural buildings, critiquing its effect on the built-form. 
The exploration is carried out on three specific rural halls 
situated along Taranaki’s Forgotten World Highway: 
Kohuratahi, Tahora and Tututawa rural halls. These halls 
have been identified by the New Plymouth District Council 
(2010) as underused, derelict and have been scheduled for 
demolition in the near distant future. Additionally, a number 
of other halls within the Stratford District have been sited 
in support of this exploratory study. Analysis of the existing 
rural halls, utilising the three layers of Spaceplan, Skin and 
Structure has assisted in identifying general characteristics in 
each category. The characteristics have then been considered 
in relation to design application. 
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Reworking Old Buildings – Adaptive 
Reuse Theory
The reworking or adaptation of old buildings is a process 
that can be undertaken by architects and local enthusiasts, 
who perceive a building to hold significance and value. 
Significance is manifested within the built-form, providing 
a sense of identity for people who associate with, and 
value it. The building’s original function may have a strong 
sensory impact on individual and community perception, 
whereby qualities are engrained within peoples’ memories 
when contemplating certain buildings. The architectural 
writer Littlefield and architect Lewis identify that these 
can be pragmatic, poetic or pertain to an important social 
or cultural experience, whether experienced first-hand or 
through narratives (Littlefield & Lewis, 2007). The interior 
architects and authors, Brooker and Stone (2004) agree, 
and in their discussion of old buildings have considered 
how the building’s former function remains in various 
forms within the built-fabric. This begins to form a dynamic 
relationship between those qualities of the original function 
and expectations of future use. The value of the old and the 
promise of the new provide a relationship that is simply not 
possible to create in a new building. 
In relation to rural halls, the function has been to provide 
a space in which social and physical interaction could take 
place, building a sense of rural communal life. This form 
of space is considered important in preserving the physical 
representation of communal life for future generations 
to experience. A potential shift from urbanisation to a 
ruralisation of New Zealand’s demographic has been 
discussed. This has led to questioning the interpretation 
migrants from urban communities may have if they sought 
to understand the cultural practices of a rural environment. 
The established built infrastructure offer a reference to 
the cultural practices and values that exist through time. 
With old buildings people can invoke recollection of past 
experiences; providing a point of reference for migrants 
entering an established community, particularly when they 
have moved from areas with different social and cultural 
conditions from those they are now exposed to. Toomath 
(1982) identifies the merit in retaining existing buildings, to 
foster a sense of heritage, stating:
“ there are strong social and economic values attached to these 
humble buildings continued presence in our towns and cities” 
(p, 38). 
Furthermore Toomath alludes to the legacy of those who 
built for purpose:
“ Our old buildings display through their design not only the 
normal values held by our antecedents who built them, but also 
their aspirations and standards for the future” (p.38)
Through use of materials, ornamentation, structural makeup 
and interior finishing the built-form provides a point of 
reference for those people seeking to align the history 
of a region, it’s community and the very existence of the 
buildings that are integral to the community. Littlefield 
and Lewis (2007) describe this relationship, which has been 
etched into the fabric of the built form:
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[ Figure 27 Remnants of Memorial Plaque/ Men’s Bathroom 
sign/ bike]
‘All inhabited spaces become loaded with biological debris – the 
dust of flaking skin, the hair, the exhaled air, the humidity, 
heat and bodily fluids that get left behind by generations of 
occupants can only combine to form a peculiarly human trace” 
(p.10-11).
Through continual contact with ‘aging’ spaces in and 
around buildings, an individual is in a position to grasp 
cultural practices that have come before, the ‘trace’ that is 
left by human occupation and imagine how a building may 
be viewed by future generations. Aging spaces provide the 
opportunity for individuals to situate themselves within 
history. Rural halls epitomise the residual expression of 
communal lifestyles of New Zealand’s early settlers. The 
adaptation of rural halls is therefore considered important in 
underpinning rural life in the twenty first century, providing 
an insight into New Zealand traditions and therefore 
reinforcing the communal way of life that occurred within 
rural communities. The value of adapting these buildings 
rests in the knowledge that memorable events have taken 
place there. Beatley (2004) advocates a sense of community 
rootedness, allowing people to consider the possibility for 
contributing to memorable events occurring in the future. 
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[ Figure 28 Tahora Hall Spaceplan exploration ] 
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‘SPACEPLAN’
The rural hall plan is characteristic of many early rural 
buildings, with practical use being a primary factor for 
consideration before any aesthetic qualities (Thornton, 
1986). The most important space was the open central 
area, also known as the hall. This space usually had a stage 
at one end for use in customary occasions where individuals 
or groups were visible to an audience (Prickett, 1995). The 
hall space was the building core. When extra money was 
donated or raised, additional spaces were added; splaying 
out from this core space. Additions contained kitchens, 
bathrooms, supper and storerooms and any other facilities 
deemed important for the community use. 
Small rural communities experienced constant population 
fluctuations in their residential base, reflected in the number 
of additional ‘lean-tos’ that are seen in some rural halls. 
These fluctuations became evident when viewing the halls 
and allowed for the distinction of different boundaries/
membranes of the hall forms. The First membrane (SI) 
denotes the primary envelope of the hall. The Second 
membrane (SII) marks the first additions that were added 
to the hall. The third membrane (SIII) signifies the smaller 
unconnected buildings and water tank that serviced 
the hall. The fourth membrane (S IV) is the perforated 
membrane, and represents the connection that formed 
between the hall and its adjacent buildings. Neighbouring 
houses or other public buildings were used to distribute 
power or supply water where a tank wasn’t provided on site. 
The overlap of these borders reveals how intrinsically linked 
rural halls were with the surrounding community and aided 
in blurring the boundary between the private and public 
realm of rural communities. Turner (2005), a researcher 
in communication technologies and author, indicates this 
attitude in rural areas, suggesting:
“when we look back only a few decades, residents of rural 
regions used to perform typical indoor tasks of home outside in 
the public place.” (p. 80)
Functions associated with the home were not limited to 
private areas and therefore there was more engagement 
within the public realm between neighbours and those 
passing by. The hall appeared to facilitate social cohesion, 
through the blurring of the private and public areas and 
through the spatial relationship within the hall. The 
kitchen and adjoining supper room was the second largest, 
after the open hall space. These spaces were used for food 
preparation, smaller social groups and local meetings.  The 
kitchen was easily accessed from the core hall space, by way 
of a large door. A ‘pass-through’ window also provided 
easy movement of food between these two spaces. This 
connection between spaces allowed fluidity of purpose and 
function between the open hall and kitchen for the many 
rural residents who frequented the communal hall. This use 
of space is similar to, planning student Freeman’s (2003) 
explanation of a family farmhouse in which: 
“The living room of my Aunt and Uncles house acted as a 
multi-purpose space. It was the place for parties and events and 
at times could be very social and public. [But when] there were 
smaller gatherings of people and family members, [we] sat in 
the kitchen.” (p. 232)
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[ Figure 29 hall ‘pass - through’  ]
In considering Freeman’s (2003) examination, it may be 
possible to align the public rural hall with the functionality 
and purpose of a number of spaces within private residence. 
By considering the rural hall in this context, an understanding 
of it as the ‘community’s living room’ is conceptualised. It can 
be seen as the in-between space of the community, one which 
transverses the boundary between the public/’newcomer’ 
and private/’local’ of the community. Furthermore, it may 
be possible to consider the rural hall as holding a similar 
purpose to a domestic hallway. The author Bryson (2010) 
alludes to this relationship between the domestic hallway 
and early examples of halls stating:
“As life withdrew deeper and deeper into houses, the hall lost 
its original purpose and became a mere entrance lobby . . . a 
room to be received in and pass through on the way to more 
important spaces.” (p.65)
In contemplating Bryson’s (2010) contention, characteristics 
become apparent between the domestic hallway and rural 
halls. The hall was used to receive new residents to settlements, 
were the established settlers would have a chance to develop 
a rapport with the newcomers before exposing them to the 
innermost happenings in their community. 
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SKIN
The skin of the three New Zealand rural halls at Kohuratahi, 
Tututawa and Tahora comprised of weatherboard 
construction. This appeared a logical choice as wood was 
easily obtained (Thornton, 1986). The longitudinal sides 
of the hall generally comprised of large windows providing 
natural lighting in the ‘core hall space’. However windows 
were commonly located high on the facade, cutting off 
direct views into the space. The relationship between the 
interior spaces and the exterior spaces was considerably 
disconnected as a result. There are logical explanations for 
this, and when these halls were built this disconnection may 
have even been intentional. For example, rural halls were 
commonly used for dances and meetings; the first occurring 
after dark when this disconnection became less significant, 
and the second requiring a certain level of privacy. When 
the halls were not being used for communal events they 
were left unattended. By having that level of detachment 
between the interior and exterior a certain level of security 
could be maintained.
When considering an adaptation of these buildings 
for a contemporary rural communal facility the lack of 
permeability appears problematic as it gives the illusion of 
an insular space. Observation between these two distinct 
zones, one being the public realm and the other being the 
heart of rural communal life, has been obstructed. The 
perceived ability to observe processes that occur within, 
from the outside, is considered just as important in the 
understanding and experiencing of the space (Moore, 
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[ Figure 30 Bingo X Ninths Photography sequence ]
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3 Gordon Matta-Clark (1943 – 1978) was an American artist who 
received a formal architectural training. His work was heavily process 
based and employed dissection and extraction, revealing new visual points 
of reference for otherwise dilapidated buildings. The process Matta-Clark 
utilises when manipulating the built environment is applicable to the 
research being undertaken. Within this chapter, rural halls are analysed in 
an attempt to expose certain qualities present, within a deteriorating built 
form, that are important to retain. Matta-Clark’s work provides a point of 
departure when altering the residual built environment.
2005). Individuals generally become inquisitive when they 
catch glimpses of human occupation within a building. 
Kordetzsky (2006) attests to this dynamic relationship, by 
emphasising the link between architecture and observers:
“Architecture is an event, not materially . . . but rather in 
reference to the effect produced by the process of observation, 
by passage through and by stopping in front of and in the 
building.” (p. 24)
By merging the interior and exterior visually, a new level of 
engagement presents itself for outside observers. Through 
creating a less dramatic distinction, new points of view can 
be established and the visual representation of the perceived 
private and public realm becomes merged.  Gordon Matta-
Clark uses this technique in a number of his works. His 
Bingo X Ninths project is an example of this.
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[ Figure 31 Gordon Matta-Clark shooting Bingo X Ninths ]
[ Figure 32 Bingo X Ninths Exhibition segments ]
Bingo X Ninths House – Gordon Matta-Clark
Matta-Clark’s work is characterised as extreme intervention 
and extraction (Yau, 1997). These are used to manipulate 
architecture as a means of exploring and expressing his 
personal views regarding social and community degradation 
in America. 
The art critic and author Moure (2006), alludes to Matta-
Clarks focus on buildings within  ‘rundown’ neighbourhoods. 
The neglected structures are part of the residual built 
environment and are caused by social deterioration of the 
communities around them. The buildings offer a symbolic 
representation of the social, cultural and historic identity 
found throughout the city (Moure, 2006).
The project examined in this research is the Bingo X Ninths. 
It was carried out on a ‘typical’ small-town American house 
in 1974 (Moure, 2006). The house was located in the New 
York area of Niagara Falls and was due for demolition. The 
project called for the removal and visual documentation of 
a section of an exterior wall. The weather-boarded surface 
was divided into three vertical and three horizontal surfaces, 
totalling nine square pieces. The ‘fragments’ of the house 
were removed one piece at a time, rotating around the 
central ninth piece that was left behind. The eight removed 
fragments of the exterior skin were then presented in a 
gallery exhibition, presenting visual representation of 
Matta-Clark’s, arguably, sympathetic relationship with 
buildings and their degradation. Visual documentation 
from this project was taken at regular intervals over time, 
revealing inflicted transformation that took place to the 
facade of the house. 
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Matta–Clark attempts to form an enhanced relationship 
between the interior and exterior spaces of the building, by 
directly addressing the façade of the town house through 
the displacement of the wall into smaller fragments. The 
importance of this relationship is revealed through: 
“Confronting the house by activating the space around it so that 
internal changes also became strong external images.” (Moure, 
2006, p. 142)
The ability for a member of the public to pass by the altered 
building and engage with both interior space simultaneously 
with the exterior, provides the viewer with a certain level of 
curiosity. The simple unmasking of the building allows for a 
change in depth perception when viewed through the open 
facade. 
A number of observations have been made which become 
relevant when considering the permeability of the rural hall. 
Firstly, the creation of the unexpected, with the ability to 
take an otherwise conventional structure and manipulate 
its past and present representations. People are generally 
interested in the unexpected. In relation to the Bingo X 
Ninths project, interest is generated through a conventional 
surface having been manipulated to allow a new vantage 
point for the witnessing of activity between previous visually 
unconnected spaces. 
Additionally, the way in which Matta-Clark uses fragments 
of the now broken-down skin of the facade after removal 
from the house is interesting. The elements are assigned an 
alternative function, which allows the essence of the original 
building to remain intact.
[ Figure 33 Hall Disection models 1 ]
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Hall dissection Study
Following from the analysis of Matta-Clark’s work in the 
Ninth X project (1974).  I conducted a model making 
experiment that utilised his process of dissection and 
manipulation, focusing on the way this may be applied to 
the surfaces of rural halls. The aim of the experiment was to 
address how the halls were to be pulled apart, cut away and 
manipulated in a manner that preserves the essence of their 
original form and structural integrity. 
The models are presented as a series, relating to each 
hall, showing a different level of dissection. It was a key 
consideration at the start of this phase of the design 
investigation to strip the halls back to their original form, 
before altering them. The first model in each sequence 
is therefore the original structural form of the hall as 
it was conceived, and the following are iterations and 
manipulations of this form.
The cutting of facades, projection of roof planes and splitting 
of floor plates have been explored through the sequence of 
models. These elements have been lifted, skewed, rotated 
and pushed or pulled away from their original facades. Each 
piece changed within the iterations can be pieced back 
together, creating the original form without the introduction 
of foreign components or additional materials; therefore 
maintaining the integrity of the manipulation.
With the intention of manipulating existing structures, 
the facades, floor plate and then the roof warranted 
consideration, and were ranked in order of significance 
respectively. The facade elements could be separated and cut 
a number of times and the overall configuration still strongly 
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[ I ]
[ Figure 34 Kohuratahi Hall Dissection Sequence]
[ Figure 35 Tututawa Hall Dissection Sequence ]
[ Figure 36 Tahora Hall Dissection Sequence]
[ Phase II ] 
resembled the original form of the halls. The floor plate, 
to a lesser degree, could be raised and lowered whilst still 
maintaining the articulation of the hall.  The roof structure 
proved to be possibly the most important aspect to preserve; 
in particular its pitched form, which served a dual purpose 
in creating the generic ‘hall’ aesthetic as well as providing the 
open space of occupation beneath. 
Additionally, it became apparent that by dissecting the hall 
and opening the facades there was opportunity to implement 
new, smaller spaces that could provide new activities. By 
splitting the floor plate these spaces could be located above, 
on mezzanine height zones. This would allow the open space 
of the hall to retain the original identity for the engagements 
that might happen within.  By creating new programme 
considerations on raised levels, the ability for the witnessing 
of the larger iconic space from above is now a possibility, 
providing a constant activation of the core. This assumes 
recognition of the history of this symbolic communal space.
[ II ] [ III ]
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[ Figure 37 Kohuratahi Structure Exploration ]
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[ Figure 38 Tariki Hall - showing horizontal expansion ]
STRUCTURE
The structural form of the rural hall exudes notions of New 
Zealand’s rural built tradition. The creation of the basic hall 
form was given significance through the intricate layers of 
strong communal interaction housed within and around 
its simple framed structure. The symbolism of the pitched 
roof, and its framed truss system, provides a significant 
connection to the cultural histories of the rural regions halls 
were created in. The pitched roof is seen as the stereotypical 
symbol of farming and the farming lifestyle throughout the 
western world (Thornton, 1986), and was utilised on the 
majority of halls within the Taranaki area.
When analysing the additions made to these rural hall 
structures, a distinct contrast was observed in the way rural 
halls had expanded, when compared with similar urban 
building types. The horizontal extension evident in the 
rural halls is common within rural buildings. It is easy to 
consider this lateral growth as an adaptation of a traditional 
English building technique. These ‘outbuildings’, a term 
used in England to indicate any building not a part of the 
original space (Hubka, 1984) are better known as a ‘lean-
to’ in New Zealand (Fearnley, 1986). They are visually 
characterised by a sloping roof that comes off the main built 
structure, and traditionally contained a specific agrarian 
function. Lean-tos are a common occurrence on rural halls, 
forming an integral part of their visual representation. Some 
of these lean-tos have been added with consideration to the 
original hall form; however the majority are of haphazard 
construction that detracted from the original aesthetic value 
of the rural hall (Prickett,1995).
“Ugly additions spoil these once fine buildings. Other early 
halls are hidden beneath later additions to simple original 
structures.” (p. 24)
An example of this form of expansion can be attributed 
to the development of New England farms in America. 
These buildings are hereafter analysed as a critique of the 
horizontal expansion found in rural architecture.
52
[ Figure 39 Roof Structure of Hall from inside ]
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[ Figure 40 lean-to off hall ]
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[ Phase III ] 
The design Iteration explored the potential of moving 
additional spatial requirements, originally house in lean-
to’s into the main hall space ( Phase III). The design 
utilised a second level for human occupation. A corridor 
runs the length of the building providing access to eight 
small rooms. On the ground level an area was designated 
for animal occupation, with a communal sitting space 
located in the centre.
The experiment posed a number of issues, both 
programatically and visually. The spatial layout of the hall 
becomes cluttered and provides limited understanding of 
the original hall form.
In order to provide adequate height in bedrooms, the 
roof surface had to be manipulated, opening and closing 
with occupation. This resulted in the loss of the pitched 
roof form, which has been identified as a key component 
in retaining within the reworked hall forms.
[Figure 41]
1st Design Iteration
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[ Figure 42 Connected farm building - horizontal 
expansion axo ]
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Big House, Little House, Back House, Barn – 
A Critique of New England’s Connected farm 
buildings
‘Big House, Little House, Back House, Barn’ was a children’s 
rhyme used to describe the unique building arrangements 
of farms located within the New England countryside in 
America (Hubka, 1984). The common spatial arrangement 
of New England’s connected farm buildings is one that has 
similar characteristics to rural halls and follows an expansion 
that is based solely on the practical need of families. The Big 
house was the main farmhouse and contained the bedrooms 
and main living space. It was the most lavish building on 
the premises. The Little house was used as the kitchen. The 
Back house functioned as a workstation and housed storage 
and bathroom facilities. The Barn was for more functional 
aspects of the farming lifestyle, containing storage space and 
animal stalls. The big house was linked to the barn through a 
series of connecting passageways, which allowed the farmer 
to tend to his housed animals in the cold winter months. 
Although the practical implications of these connected 
buildings is relevant, the visual representation of the built-
form and its arrangement has been considered whimsical 
and unreadable by passing motorists or people outside of 
the immediate community. Hubka (1984) contests that 
“connected farm buildings appear to be strangely composed and 
haphazardly strung together.” (p. 113). The lack of apparent 
hierarchy or distinction between the spaces gives little 
understanding of aspects within the built form that hint at 
the historic development of the farm or surrounding area. 
As new spatial uses are envisioned for a reworked communal 
facility, the consideration of how additional spaces will work 
to compliment the existing hall form is important.
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[ Figure 43 Connected farm complex ]
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[ Phase IV] 
Hall Structural form Study
Following a critique of New England’s Connected Farm 
Buildings, I conducted another set of model making 
experiments. These aimed to explore possible reconfiguration 
of service spaces off the original hall form, while providing a 
continued visual understanding of the iconic rural hall form 
and structure. 
The models have been presented in a sequence, each exploring 
different possible configurations. Small blocks have been 
used to represent the new pod spaces, with different colour 
tones denoting the amount of light expected to permeate 
into the space. The structural framework constructed for 
these pods each address one of the three strategies, identified 
by Brooker and Stone (2004) as approaches available when 
reworking an old building. These strategies are intervention, 
insertion and installation.
Intervention can be considered as a stitching together of the 
old and new. When observing these models (series II), the 
new structure connects in with the truss system established 
in the hall. The resulting arrangement requires  both 
structural forms, the old and the new, in order to function. 
The insertion of a new form alongside an old building is 
a process that creates a strong relationship between the 
old and new. By allowing each to remain, visually, as an 
independent form, the structure (series I) provides a skeletal 
representation of the main structural components within 
the hall. The installation of a new structural form within an 
existing building (series III) provides new opportunities for 
the interior makeup of the space. This becomes concealed 
from the outside as the new structure is hidden within the 
shell of the hall, allowing the roof form to remain visibly 
unaltered.
Through the introduction of steel intrusions, a vertical 
component has been addressed. This has provided the ability 
to observe both distinctly new and old structural systems.. 
The wooden horizontal structures of the existing halls allow 
for the creation of a dialogue of duality, with the vertical 
and horizontal forming a symbiotic relationship. The service 
spaces live within the horizontal hall space, or can be seen as 
reaching into this space. 
By using a selection of blocks in experimenting with possible 
spatial arrangements the effect of different sized pods 
becomes evident. In aligning with the case study examined 
(Big, House, Little House, Back house, Barn) and developed 
hall examples, the larger additions detracted from the original 
form considerably (Prickett, 1995). However, when broken 
up, the spatial configuration of the new ‘pods’ seemed less 
dominant on the landscape. This is important as it provides 
a greater level of permanence to the hall forms and adds 
another level of differentiation between the existing and the 
new spatial considerations.
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[ Figure 44 Hall Structural Form 
Experiment models ]
[ Phase I ] 
[ Phase II ] 
[ Phase III ] 
[ Phase IV ] 
[ Phase V ] 
[ = ]
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Conclusion
Drawing on the work of influential others (Brand, 1994; 
Brooker & Stone, 2004; Hubka, 1984; Littlefield & Lewis, 
2007) has provided a theoretical basis for using a historic 
rural built form in a contemporary context; bringing 
attention to certain characteristics of the rural hall that are 
applicable to consider for a reinterpreted communal facility.
The rural hall provides a space for the communal life within a 
town. The layout of the spaces within the building, in relation 
to the core ‘hall’ space, and its perceived understanding 
as the extended living room of the community; are all 
considerations that provide a representation of the way 
people interact within their own private homes, through a 
public communal place.  
When considering the façade treatment, the analysis 
of the Bingo X Ninths project has provided a possible 
avenue for addressing the permeability within the rural 
hall. Manipulation of the surfaces provides the potential 
for people who are moving past the hall to engage with 
the activity occurring within the hall.  By opening up the 
halls, inner and outer spaces begin to flow into one another. 
Additionally, sunlight can penetrate further into the interior 
space, illuminating the interior. At night the artificial light 
inside can radiate out into the surrounding landscape. 
Through adapting the existing rural halls, an ability to 
bundle the elements of early communal life, as foundation 
symbols for community, becomes possible. The critique of 
rural expansion and, in particular, the effect it has on iconic 
rural architecture is one that needs to be addressed. When 
considering a rural communal facility, there are a number of 
amenities needed that cannot be held solely in the rural hall. 
Additional buildings are inevitable and how these can be 
added to the original form in a sensitive manner is significant. 
Analysis of New England’s connected farm buildings, and 
the subsequent model investigation has provided the ability 
for a vertical expansion to be conceived. The ability to echo 
the original aesthetic value of the built form remains, for me, 
integral to the manipulations. 
[ Figure 45 Phases of hall analysis and manipulation ]
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Design Project: Rural 
Communal Facility
[ Figure 46 Plans, Sections, Site Drawings ]
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Introduction
The discussion to this point explored the validity in creating 
a contemporary rural community facility. This Chapter 
focuses on the main design component of this thesis. It is an 
architectural study intent on exploring and testing in greater 
detail; contentions and notions made in previous Chapters 
on communal shared life within a redefined rural community 
context. This design study aims to reconnect local rural 
populations and a new migrant urban population in 
generating a contemporary expression of rural communality. 
It utilises the historical significance of rural halls and re-
appropriates them through the addition of new forms and 
programmatic considerations; allowing for social interaction 
to occur physically within and around the built form. The 
design has employed a site located within the borough of 
Kohuratahi in order to explore the implementation of the 
scheme at a village ‘locale’ scale. 
[ Figure 47 1st Design Iteration plan exploration  ]
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Design Intentions
The aim of this design study is to present a contemporary 
expression of a reworked rural communal life through 
addressing a select number of New Zealand rural halls. 
The design has been informed by Critical Regionalist and 
Adaptive Reuse theories, and through analysis of relevant 
case studies and subsequent experiments addressing the 
built-form of a rural infrastructure. The key aspects taken 
into consideration during the design phase of this project 
are the different understandings of ‘community’ by rural 
and urban dwellers, and the reuse of halls as an expression of 
communal life. These issues are briefly summarised as:
Rural versus urban community understanding:
The development of urban areas and global markets has 
influenced the way people view community and the 
natural environments. The more traditional approach to 
community focuses primarily on an association with a 
particular ‘place’. This has been considered generally linked 
with a rural interpretation, where inhabitants have a close 
relationship with the land. In contrast urban dwellers have 
increasingly favoured a global networking approach to 
community at the expense of place-based identity, giving 
rise to a lesser engagement at an intimate level with the 
natural environment. The polarisation of cultural practices 
has causing a disjunction between urban and rural dwellers. 
The 1970’s Ohu Movement was an attempt at addressing 
this disjuncture, by providing crown land for small 
communities of people wishing to re-establish bonds with 
natural environments created by working off the land. The 
design study recognises the Ohu Movement as being an 
important, albeit unsuccessful. As a result, recognition of 
the need for strong connections with the world at large, 
rather than forcing the community to grow in isolation has 
influenced functional design intentions. The study of the 
design site has therefore been explored through a number of 
scales ultimately creating a middle ground (locale) in which 
a built form can be situated. The design acts as a nub to 
account for both interconnected (location) considerations 
as well as the more intimate (sense of place) considerations.
Reuse of rural halls as 20th century expression of communal 
life:
Rural halls have been identified as rural New Zealand’s 20th 
century manifestation of communal shared life. Currently, 
they are underused and generally falling into disrepair 
(Prickett, 1995). Research has identified the need to 
reconsider the formal representation of these halls, if they 
are to be used as a 21st Century response to a contemporary 
expression of rural communal life. The need for the halls to 
retain their historic and cultural symbolism is important, 
in acknowledging local significance and fostering an 
external understanding of cultural traits and practices that 
have occurred within and surrounding these buildings. 
Modelling explored the adaptation of physical space in and 
around these halls with the intention of providing a clear 
visual connection between interior and exterior spaces, 
coupled with the potential for purposeful engagement 
with the surrounding landscape. Maintaining the iconic 
form of existing halls has been an underlying consideration 
throughout this research and design.
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The main principles within Moore’s (2005) manifesto have 
been adapted into five main design intentions for use as a 
framework in constructing the design study for the reworked 
communal nub. These intentions consider both functional 
and built-form design, in addressing the potential for a 
new form of rural communality; where ‘place’ and ‘cultural 
practices’ are interlinked in a contemporary rural community. 
Furthermore the intentions centre on generating a strong 
sense of social physical interaction for both local populations 
and new urban migrants. Adaptations from Moore’s (2005) 
original manifesto are as follows:
1. Express the importance of local significance and 
privilege local cultural practice: Recognise local 
knowledge and practices as an important component 
in the day-to-day operation of the facility. The term 
‘school of local culture’ (Moore, 2005) is used to 
identify the types of functional considerations that 
could provide insight into local cultural practices. 
Cultural practices need to remain flexible and open 
to change, this includes recognition and openness 
to alternative skill sets and practices that may have 
relevance within a contemporary rural community. 
2. Emphasise the use of ‘hands-on’ experiences over other 
forms of learning: When considering the use of 
the built form as a ‘school of local culture’, the use 
of physical experience over instructional and less 
physical forms of learning is important.
3. Construct social settings that can be lived in differently: 
Through consideration of how architecture can 
provide a meaningful place promoting physical 
interaction, a building’s facilities should be able to 
adapt and be used in multiple ways. The built form 
should cater to fluctuations in peoples’ activities 
and interaction.
4. Articulation of structural elements within the 
built-form: Through privileging the expression 
of framework and construction material over the 
masking of these elements, an understanding of 
local building techniques is developed. This can 
allow for occupants to foster an understanding of 
the structural forms that have influenced social and 
cultural process that occur within their form.
5. Create strong ties between the built form and its 
situational context: Designing built-forms that 
necessitate social activities to interweave with the 
surrounding landscape create opportunities for a 
greater understanding of an intimate relationship 
between human occupants, their physical 
surroundings and the natural landscape
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[ Figure 48 Building layout exploration ]
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Design Brief
The design is intended to create a rural nub comprised of 
an agricultural and husbandry school cross-programed with 
communal facilities. The upskilling of agricultural practices 
in the context of this research refers to the cultivation of 
soil and production of crops. The upskilling of husbandry 
skill sets refers to raising and tending of livestock. They are 
therefore appropriate in creating a ‘school of local culture’. 
In our current world I am a firm believer that people will 
need to relearn and up-skill themselves on self-sufficient 
food production, thus focusing on a greater engagement 
with the landscape through practical skill sets. Williams 
(2011) notes the need to create arrangements that develop 
‘future makers’ rather than ‘future takers’. In consideration 
of this; the facility is to service the needs of residents within 
Taranaki’s Stratford District and may be used by existing 
and new residents, people from and people seeking a rural 
lifestyle, one that focuses on social and physical engagement 
through the landscape. The teachings of Animal husbandry 
and Bio-Intensive farming practices, catering to groups of 
ten, form the main programs within the facility. It is therefore 
intended that people coming together through learning may 
foster a new form of communal life. The addition of a central 
communal building provides further indoor space for forty 
people and the bar area has a maximum capacity of twenty. 
In total the facility is able to cater to roughly one hundred 
people, excluding abundant outdoor space. 
The use of three rural halls, currently situated in the Stratford 
area of Taranaki New Zealand, has provided core buildings 
for this design case study. Tahora, Tututawa and Kohuratahi 
halls have all been identified by the New Plymouth District 
Council for demolition (‘Community halls strategy’, 2010), 
through a lack of use and maintenance. The rural nub 
facility is made up of these three core-building elements, and 
10 single room residential cabins, located around the core 
buildings, provide accommodation for people who wish to 
stay on site. 
 The towns in which these halls currently reside have felt 
the full force of urbanisation and are remnants of their 
once bustling rural communities. The site proposed for 
the facility is Kohuratahi, situated approximately 70 km’s 
from the satellite town of Stratford. This site is located at 
the centre of State Highway 43, currently referred as ‘The 
Forgotten World Highway’ (‘Forgotten world highway’, 
2005). In selecting Kohuratahi as the site for the design case 
study it is envisaged that there is potential to substantially 
alter the rural communal structure in the area and breathe 
new life into the region. 
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[ Figure 49 ]
Built-form site plan 
Showing placement of Husbandry School (Kohuratahi 
Hall)(KH), Agriculture School (Tahora Hall)(TH), Main 
Communal building (Tututawa Hall)(TU). The cabins (C) 
provide and semi enclosed central space, buffered by the 
surrounding buildings from prevailing winds.
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71[ Figure 50 Forgotten World Highway - Taranaki’s Stratford District ]
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Place Study
Location – Macro site analysis
In keeping with Moore’s (2005) interpretation of place, a 
macro-scale analysis was carried out on small rural towns 
located in the Stratford District. The intention of this analysis 
was to view place as an interconnected network of areas, 
joined through trade and circulation routes. Material used 
in this study has been generated from literature obtained 
throughout the research.
Upon investigation into the history and cultural practices 
of the Stratford District, strong connections were drawn 
between the local dairy creameries and Huiroa’s dairy 
factory (see Figure 50). These connections, when added to a 
district map, form a visual representation of the main trade 
lines that flowed along the forgotten world highway. The 
majority of towns in this area were established, as explained 
in Chapter 2, with differing levels of grid planning and a 
strong relationship to the road. These roads were the main 
sources of supplies and people-traffic through the area. This 
made it easier to determine locations when traveling through 
the site, as borders were relatively well defined. 
Kohuratahi was one of the few towns within the district that 
was not established along a main track/road. In contrast to 
the other small rural towns, Kohuratahi used the river that 
weaved its way through the hilly terrain, as a main supply 
line. The town was originally established along two service 
roads that connected this river to the main railway line 45 
km’s away. The township of Kohuratahi originally hugged 
the surrounding landscape, in contrast to a man- made 
grid, which provided greater visual affinity with the natural 
landscape it was situated in. This became significant and the 
defining feature in selecting an appropriate location for a 
facility intended to provide greater engagement of people 
with the landscape. 
The plan identifies a speculative boundary within which 
the early settlers of Kohuratahi may associate as their area. 
However as Kohuratahi was not established on a structured 
grid, this boundary is marginally blurred. Farms are located 
along two service roads (A and B), and have been enclosed 
within different sized circles, each expressing the size of 
the built infrastructure at the location. Arrows denote 
catchment areas off the hills, feeding streams and land prone 
to flooding. 
The filled circles denote the location of the hall (H), and 
the original proposed location for a hall by the community 
(PH), alluding to the importance of the Tangarakau river for 
early settlers. 
[ Figure 51 ]
Analysis of the Kohuratahi Borough – 
distribution of residential base + Flood areas. 
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The plan provides a representation of the many trade lines 
and connections that formed within the Kohuratahi area. 
Local farms supplied milk to the Kohuratahi Creamery 
(KC), established in 1902, which supplied to the Crown 
Dairy Company located in Huiroa. The local store (located 
in close proximity to the hall) employed carriers to transport 
supplies from the Wharf (W) to the store where they were 
then distributed to the surrounding residents. ‘Severed 
trade lines’ (STL) originally linked Kohuratahi to more 
small settlements along Toi Rd and Marco Rd. These roads 
eventually were abandoned through a lack in maintenance 
and geographic and political conditions. 
[ Figure 52 ]
Analysis of the Kohuratahi Borough – Trade 
Lines.
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The plan represents the perceived change in the flow of people 
and supplies through the site from the 1890’s – 2011. A 
succession of landslides into the river restricted the transport 
of goods via boat to Kohuratahi. This and the improvements 
to the main road resulted in a shift in supplies being brought 
into the settlement. The severing of trade links along Toi and 
Marco Rd resulted in the railway, which reached Kohuratahi 
in 1918, and road from Whangamomona supplying the area. 
When the SOL, Stratford Ohakura rail Line , became non-
operational, the road became the only route in and out of the 
settlement, expressed in the plan.
[ Figure 53 ]
Analysis of the Kohuratahi Borough – Flow 
through Site. 
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Sense of place – Micro Site Analysis
Following the decision to use Kohuratahi as the design case 
study site, a micro place study was conducted, focusing 
predominantly on aesthetic considerations and materials 
found immediately around the Kohuratahi hall location. 
This building was the dominant form of communal life 
within the region, and therefore the materials and forms 
become recognisable residual-elements that local peoples 
associate with a certain area. These elements pertain to the 
built-form and provide a material palette for use in the 
design of a communal facility.
[ Figure 54 sketch of water tank ]
[ Figure 55 material analysis ]

[ Figure 56 Chimney analysis sketches]
[ Figure 57 Water tower typology analysis]
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Detailed Design Solution
Response to Site – Village Scale – the ‘locale’
It is anticipated the rural hub facility will be located on a 
plot of council owned land. The topography of the site can 
be classified as having minor undulations, with certain areas 
prone to flooding (see Figure 59). The facility takes advantage 
of these low-lying points within the terrain areas, splitting 
the communal spaces from the main agricultural school 
spaces. Communal buildings are sited on naturally elevated 
mounds at either end of the complex, with the agricultural 
buildings being located on lower ground, through the 
middle of the site. The primary axial route through the site 
runs perpendicular to the main flow of supplies and traffic 
through the area, connecting the main road and railway line. 
Each building has been configured with a differing 
orientation on the site, but coming together in a rough 
circular formation, surrounding an open central space that 
is used, both as cultivated land and for social events, such 
as market days. This area is tucked away from the road and 
is protected from the prevailing south-easterly winds. By 
locating the various buildings in this formation, the intention 
has been to draw disparate built elements to one site, and 
into a communal formation, emphasised by the collective 
sheltering of a central space. Upon approaching the site 
(see Figure 61), people navigate through a number of visual 
portals, before finally encountering the central hub, where 
they discover the inner workings of the communal space. 
The way in which architectural elements have been used to 
create this association provide a tangible link between the 
reworked rural halls and the site.
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[ Figure 58 Kohuratahi plan - site conditions analysis ]
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[ Figure 60  Sections through site ]
[ Figure 59 Kohuratahi plan - site conditions analysis 2 + Section cuts  ]
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[ Figure 61 ]
Circulation Site Plan 
Placement of Central  Communal open space (CS) 
provides ease of access from all buildings on site. A sealed 
area is located  directly infront of the Communal Building 
(Tututawa Hall), providing a place for cars to park having 
come of the main road. The axial route through the site 
(AR), connecting the main road and the railway provides for 
vehicular and pedestrian access into the communal outdoor 
space. A secondary axial route (Sr) seperates the agricultural 
fields form space designated for outdoor markets. 
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[ Figure 62 ]
Communal Buildings 
The Main communal buildings, within the facility, are 
highlitghed and sit on raised levels within the site. These 
are the communal hall (the old Tututawa Hall) and a 
smaller communal lounge and laundry space, providing for 
occupants of the cabins. The secondary axial route links these 
two buildings and provides a visual link for people moving 
around the exterior of the facility. The outsoor market 
space (M) is in close contact woth both of these facilities. 
The placement of cabins radiates off the main communal 
building, providing a strong focus on this space
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[ Figure 63 ]
Agriculatural + Husbandry Buildings
The husbandry building (the old Kohuratahi Hall)(H) and 
agricutlure building (the old Tahora Hall) (A) are located 
within a lower lying area through the middle of the site. 
The agricultural fields (AF) are arrayed within the central 
communal outdoor area , which utilises the sheltered space 
and abundant sun contact. The main pastoral fields are 
located to the south of the husbandry buildings utilising 
existing farmland. 
Functional Design Considerations - Floor Plans
The building footprint is comprised of twelve small cabins, 
each with a replicated floor plan, and three reworked hall 
buildings. The larger building’s floor plans are separated 
into three distinct spatial uses. These are ‘residual hall spaces’, 
‘communal nodal spaces’ and ‘meeting - service pod spaces’.  
On the lower levels the ‘residual hall spaces’ make use of the 
multi-height roof of the original rural halls. These areas are 
centrally located within the floor plan, providing vantage 
points that allow users to witness practical activities carried 
out in the spaces. Visual and physical connections provide a 
constant engagement with the historic communal spaces of 
the reworked hall. 
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[ Figure 64  Kohuratahi Hall plan – Husbandry Building ]
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These spaces can be altered to cater for a number of activities 
or user fluctuations. They are the practical spaces within 
the facility and as such focus on displaying local cultural 
practices; this may include shearing competitions and the 
upkeep of moveable lathe house nurseries (greenhouses for 
early stages of seed germination) as examples.
‘Communal nodal spaces’ form the second spatial use. These 
are located on different levels within each building. In the 
reworked Tahora hall (Figure 65) a small lecture space 
that alternatively functions as a theatre is located at the 
northern end of the building. The creation of a thoroughfare 
running along the transverse length of the hall provides a 
physical separation between this area and the main practice 
workspace.
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[ Figure 65  Tahora Hall plan – Agricultural Building ]
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The reworked Kohuratahi hall (see Figure 64) holds a bar 
area which is located at the southern end of the building on 
the raised structural frame, accessible by a staircase. These 
stairs lead directly onto a gangway, which punctuates the 
hall facade. The gangway mirrors the main circulation route 
on the lower level and ends at a small viewing platform 
over the shearing blocks. This platform is easily accessible 
from the bar space and is intended for use during shearing 
competitions.
The reworked Tututawa hall (Figure 66), reconfigured 
as the main communal building, utilises both communal 
nodal spaces and historic hall spaces as one entity. On arrival 
at the site, this hall is generally the initial building people 
enter. Bringing these two spatial uses together heightens 
an awareness of the symbolic representation of the hall, in 
fostering a sense of communality. 
The ‘meeting - service pod spaces’ form the last components 
within the floor plan. These smaller spaces have a practice-
based focus. They are linked to the larger residual hall spaces 
both visually and physically. The smaller spaces also provide 
opportunities for community members to hold meetings 
for local business plans, intentionally utilising practice based 
skill sets of urban migrants. An example of one of these 
spaces are the meeting areas, located on upper mezzanine 
levels within the reworked Tahora Hall that connect, 
through apertures, into the residual hall space from within 
the roof trusses.
By creating spaces that can be adapted to serve a range of 
functions, the ability to utilise different areas within each 
hall adapts to user fluctuations. The architecture is therefore 
sympathetic to changing requirements of a contemporary 
community and is thus perceived as a dynamic entity; 
constantly in a state of flux as people arrive and leave. The 
visual connection formed through the manipulation of hall 
facades provides a social showcase of activities created inside 
for people moving around the perimeter of the halls. Views 
into ‘the heart of rural communal life’ and the interactions 
that take place within are therefore observable both within 
and external to the hub.
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[ Figure 66  Tututawa Hall plan – Main Communal Building ]
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Built form Design Considerations – Sections
The structures of the residual-hall forms are unaltered to 
signify the social practices that once resided at the heart of 
rural communal life. Through introducing a contemporary 
structural framework that intertwines with existing rural 
hall forms, different areas of occupation are able to penetrate 
into the historic hall spaces.
In relation to the Tututawa hall (see Figure 69) a new 
structural frame is positioned on the side of the hall, 
providing meeting spaces and the opportunity to transverse 
from the vertical structure into the open roof space of the 
hall. The new structure, although physically connected, does 
appear as its own entity. This is achieved through careful 
placement of windows, which allow uninterrupted views 
through the building. The steel structural frame provides a 
third level, containing an office space. As this is the tallest 
part of the entire facility, reaching ten meters in height, it 
provides a symbolic reference to a town clock steeple and 
allows a view out over the entire site. 
As the Tututawa hall is situated on one of the raised mounds, 
the floor plate has been contoured to form a sitting ‘pit’ at 
the fireplace end. Hinged floorboards, when necessary, can 
cover up this space. Whilst open, the floorboards form a 
vertical barrier providing a level of privacy for people sitting 
within.
In the Kohuratahi hall (see Figure 68) the new structural 
form, housing the bar area, appears to be lifting the existing 
frame of the hall, raising it above the dip in the land below. 
This allows the floor-plate of the hall to be dropped; creating 
a lower level space that can be used to clean out animal 
excrement. It also provides a space for the holding of sheep 
after shearing competitions. A ‘sheep’s run’ running parallel 
to the main access path through the building creates a direct 
link between human activities above and animals moving 
below. 
The Tahora Hall (see Figure 70) provides a new structural 
form that sits within the existing frame, housing two 
meeting spaces with views over the fields and into the main 
hall space. The building appears to be forced down into 
the site by the additional spaces, and weight, above. This 
provides an opportunity for the site to rise and merge with 
the floorboards of the hall, and allows lathe houses to be 
rolled in and out of the building with ease.
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[ Figure 67  Kohuratahi Hall Treansverse Section DD ]
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[ Figure 68  Kohuratahi Hall Longitudinal Section CC  ]
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[ Figure 69 Tututawa Hall Longitudinal Section AA ]
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[ Figure 70  Tahora Hall Longitudinal Section BB]
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[ Figure 71  Site Axo   ]
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[ Figure 72  Note left on Tututawa hall door ]
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Discussion
 
The primary aim of this research has been to develop a 
new architectural form for a rural communal facility; one 
that provides an expression of communal shared life for 
rural inhabitants. The new expression of communal life 
was identified through an analysis of existing rural halls in 
Taranaki, New Zealand. A number of these halls were in 
disrepair with negligible use, as a result of changing times. 
Prickett (1995) argues that rural halls were important as 
social and cultural components in rural communities within 
New Zealand. Traditionally, rural communities used halls 
for social events. As a 20th century example of rural New 
Zealand‘s communal life, underuse is symbolic of an altered 
rural population due largely to urbanisation. This imbalance 
may be attributed to a change from social interaction within 
the public realm to alternative forms of private interaction. 
More recently a demographic shift has seen people from urban 
areas move to rural locations (Statistics NZ, 2006). Both 
urban migrants and existing rural dwellers have developed 
alternate understandings of community interaction. Bringing 
these disparate understandings together, so they synergise 
in creating a unified communality for future generations, is 
important. The research explores the challenges of adaptively 
reusing rural halls in reintroducing communal life back 
into the public realm, engaging existing rural populations 
and urban migrants. The ability of rural halls to adapt 
adequately to contemporary requirements for community 
has been insufficient. Historically, the construction of rural 
halls focused on the internal environment, leaving little 
consideration for external use. When additional spaces were 
required, they were haphazardly constructed at the expense 
of the original form (Prickett, 1995). A limitation attributed 
to the previous haphazard spatial development of the halls 
requires consideration of how the existing structures will 
stimulate an understanding of reconstruction of a community. 
There is an opportunity to resurrect the value and purpose 
of rural halls. This would require a consideration of design 
intentions that respectfully value traditional significance, of 
the rural hall, with contemporary functionality of communal 
spaces. Furthermore communities of people will be required 
to access and utilise the communal spaces, thus attributing to 
the sustainability of rural halls over time.
Case studies have demonstrated possible avenues of 
exploration, in reconfiguring facades to provide new points 
of visual reference (Matta-Clark, 1974). New England’s 
connected farm buildings provide an extreme example of 
horizontal expansion of rural buildings (Hubka, 1984), with 
little thought as to the negative effects of horizontal sprawl. 
To counteract this negative effect, a vertical expansion has 
been explored within the current developed design study. A 
further consideration of positively interconnecting function 
and aspiration resulted from the failed Ohu movement, 
initiated by New Zealand’s Labour Government in the 1970s 
(Sargaisson & Tower-Sargent, 2004). Geographic isolation of 
rural communities contributed to the failure, compounded 
by a reliance on insular, inflexible resources available to those 
communities. This has led to a consideration of fusing ‘sense 
of place’ and ‘interconnectedness’, to optimise purposeful 
forms of community engagement in rural locales.
Rural halls, as a residual built form, could be considered 
inappropriate or unrecognisable when used as a foundation 
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symbol for a new expression of rural community in 
contemporary times. The ability to promote a new form of 
‘community’, utilising and remodelling existing buildings, 
may be problematic, resulting in new urban migrants not 
recognising the significance of the residual built form. 
In my experience, structural additions to halls appear to 
have been made solely to meet the immediate needs of the 
communities (Thornton, 1986), in isolation of an expanded 
view of potential interconnectedness. 
Drawing on communal diversification Moore (2005) 
has stressed the importance of diversification through 
considering a continuum of place; in terms of understanding 
geographic locations related to global, local and ‘meso-
scale’ significance. More specifically, Kordetzky (2006) 
has provided a direction for an architectural design 
implementation, with the intention of breaking down the 
‘mono-centric-circle’ of insular community boundaries. 
With this in mind, the location of a regional community 
centre for a new rural population has to be carefully 
considered. A ‘regional’ community, considering Moore’s 
(2005) ‘locale’, has been re-conceptualised to encompass a 
number of smaller rural towns that come together to utilise 
a common space. The location of the communal space ought 
to intersect main transport routes in providing access to the 
site. As it is intended for future generations, alternative 
routes ought to be contemplated that may be utilised in 
future. 
The developed design study site for this current regional 
communal nub was located centrally within the district in a 
disbanded rural town. The site utilises a catchment plateau 
situated within a predominant hilly landscape. The site is 
accessed off the main highway, and forms a link between this 
existing thoroughfare and the main railway line. This railway 
line is non-operational, but may possess an opportunity as a 
future arterial route in some form or another.  
The location of the site within a catchment zone has 
implications for the spatial configuration of buildings within 
the community facility. It became important to identify the 
areas within the site that are prone to flooding. By situating 
the buildings on areas of land identified as lying above the 
flood plain level, the risk of buildings getting water damage 
is diminished. In a preliminary design investigation the 
potential flood plain areas were mapped and became self-
imposed site constraints on an otherwise unimpeded area 
of land. A perceived benefit to locating this communal 
facility on raised land, yet still inherently connected to flood 
prone land, is the opportunity for people to experience 
the dynamic natural cycles that occur within a landscape. 
A consideration within Critical Regionalist Theory is 
the reconnection that architecture can provide between 
humans and their environment (Lefaivre & Tzonis, 2003). 
It is therefore important to create the ability for people to 
recognise the dynamic qualities of the natural environment 
within a contemporary rural community. In the developed 
design the built forms magnify this relationship by 
providing a point of reference through their ’stillness’ on the 
landscape (Brand, 1994). The creation of  ‘communal nodal 
spaces’ and ‘meeting - service pod spaces’ in specific vantage 
points have been explored, utilising views over the landscape 
and into the working areas of the buildings in providing a 
visual connection between the human environment and the 
natural environment. 
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Critical Regionalist Theory provides a point of departure 
for architectural implementation, with the privileging of 
complex human ties through the consideration of cultural 
practices. By ensuring that local knowledge manifests itself 
in the built-form as well as the programme considerations, 
these notions align with Adaptive Reuse thinking; 
acknowledging the way in which older buildings are able 
to provide insight for an occupant into the former use, and 
the values, beliefs and traditions of those who created them. 
Rural halls provide a point of departure for exploring both 
of these positions; Critical Regionalism and Adaptive Reuse.
The developed design explored the creation of multiuse 
spaces, utilising the structures of three existing New Zealand 
rural halls. The inability to present the buildings as a 
structured whole was challenging, with the developed design 
attempting to address this consideration by employing the 
use of agricultural fields as the central core element in the 
complex. The aim in doing this was to cement the communal 
facilities links to the landscape. The design demonstrates that 
it is possible to create a contemporary communal complex 
that utilises rural halls and engages with the landscape; 
however compromises were made.  A lack of space within the 
existing hall structures required an expansion of their floor 
plates, both horizontally and vertically. Furthermore the 
original exterior facade of the halls provided limited synergy 
between the perceived communal learning programmes 
taking place inside and people moving around the exterior of 
the complex. A favourable solution was identified, through 
analysis of a case study (Bingo X Ninths) in creating of a 
greater physical and visual connection between interior and 
external environments.
[ Figure 73  Final Hall models ]
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Expanding the floor plates horizontally also generated 
additional challenges. The more the floor plate is extended 
horizontally, in catering with new spatial requirements, the 
more diluted the original hall form becomes. In addressing 
this challenge, the placement of additional structures, in 
a manner befitting the original forms of the rural halls, 
retaining their visual recognition by the community, was 
important. Different solutions were needed in order to 
provide opportunities for expansion that didn’t result in 
dissolution of the original forms of the hall. This led to a 
critique of the way in which rural buildings are adapted to 
cater to an expanded programme (Hubka, 1984), resulting 
in an exploration into differing degrees of vertical expansion. 
Steel structures attached to the existing halls housed 
additional spatial requirements in ‘pods’. The pods, viewed 
as small vertical spaces, contrasted the original horizontal 
hall form, in providing a visual separation to occur between 
the forms. The facade treatment saw the pushing, pulling 
and cutting of the exterior envelope in order to provide 
views into the interior of the halls, whilst still providing a 
recognition that the parts all came from the original whole.
The exterior facade of the hall has traditionally created a 
barrier, isolating interior from exterior aspects. Whilst large 
windows could be used to provide a level of permeability, 
the resulting representation has potential to detract from the 
original hall form. A critique of ways in which the external 
facades of the hall may be manipulated has resulted in the 
use of ‘exploded’ facade treatment and ‘vertical stacking’ of 
additional spaces. Vertical stacking may be considered by 
some local communities as pushing the rural hall form to 
far. The design solution was to accommodate a multiple use 
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of spaces. However, by attempting to create multiple use of 
space an over-specification of some parts may have occurred. 
Consultation with communities is recommended to ensure 
a favourable design outcome.
In thinking about future research opportunities, it would be 
advisable to carry out a comprehensive structural analysis of 
the rural halls used for this project, before a scheme like this 
was to occur. Whilst this project has used aspects of Critical 
Regionalist Theory in focusing on the creation of physical 
social interaction within a rural contemporary community, 
further research into technological use in a project like this 
could be explored. This includes those forms of technology 
that are used in creating other forms of social interaction 
and communities, at a global scale. The ability to utilise 
technological means to publicise, promote and allow people 
to be recognised, within a local community, at a global scale 
can offer huge benefits to the local communities.
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Conclusion
 
This research has drawn together the Adaptive Reuse of 
rural halls with Critical Regionalist Theory; in creating a 
contemporary expression of rural communal shared life 
within the public realm, whilst acknowledging the historic 
significance of this building form in rural New Zealand. 
Upon arriving at the end of this research, I have realised that 
although starting with the exploration into the demise in use 
of rural halls, research shifted and the culutral phenomenon 
studied here has focused more on rural based community 
and the demise in its transformation. 
An experimental design has been created, which utilises 
both representational and symbolic community notions. 
Limitations of the design have been identified, relating 
mainly to resource concerns. In the New Zealand context, 
the viability of moving and reworking three existing derelict 
rural halls has been explored, with particular emphasis on 
the re-utilisation of space and function. This exploration, 
combined with critique and analysis of architectural forms 
has resulted in the design of a contemporary building 
complex that fuses a ‘sense of place’ with an appreciation for 
‘interconnectedness’. Whilst areas within the complex have 
been created to encourage physical interaction amongst 
the community, this rests on the level of involvement that 
members within the region wish to have. Although this is 
a major factor in the success of the project, the advantages 
of using, and restoring a well-known rural communal 
building provides a positive image within the existing rural 
community. It may also offer a chance for new residents 
to become part of that community; therefore providing 
validity to this form of project.
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